





























































































SPIRITUAL ENRICHMENT 



I piritual Enrichment and Enlightenment should be the ulti¬ 
mate aspiration of civilized living. There exist in Los Angeles 
County, notable institutions of higher learning. There are 
matchless cultural advantages which make for a fuller life. The 
Huntington Library and Art Gallery houses treasures of liter¬ 
ature and art available for study and research. The rich resources 
of the County include also Hollywood Bowl, celebrated for its 
annual summer Symphonies under the Stars and its uplifting, 
non-sectarian Easter Sunrise Service every spring. The Pilgrim¬ 
age Play in its picturesque hillside theater brings, in dramatic 
form, the life and teachings of Jesus of Nazareth to thousands 
who receive a message of peace and hope and profound inspira¬ 
tion. So, in Art, Education, Music, and the Theater, Los Angeles 
County offers to the world an abundance of good and enduring 
things for eternal Spiritual Enrichment. 


The Lon Angeles County Board of Supervisors 

RAYMOND DARBY, Chairman 

JOHN ANSON FORD LEONARD J. ROACH 

ROGER JESSUP W. A. SMITH 
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Founded June, 1920, by Christine Wetherill Stevenson 
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Episode XIII. AT THE TOMB 

EPILOGUE OF PROMISE 

“Lo, I am with you alway 9 

Even unto the end of the world” 


The original transcription of the Pilgrimage Play from the New Testament was made by the 
founder. The text has been edited in a few respects and new dialog added by MR. ROBERT 
C. VIGNOLA , and others. 

An illustrated Souvenir of the Pilgrimage Play giving a history 
and interesting facts about the production, is on sale nightly. 
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Founded June, 1920, by Christine Wetherill Stevenson 


Presented under the auspices of the 
HOLLYWOOD BOWL ASSOCIATION 
Produced and directed by the 
HOLLYWOOD BOWL THEATRE ASSOCIATION 


TWENTY-FIRST SEASON .NINETEEN HUNDRED AND FORTY-EIGHT 

OPENING JULY 8 
PART ONE 

Episode I. /A BETHLEHEM 

Episode II . BY THE RIVER JORDAN 

Episode III . NEAR CAPERNIUM 

Episode IV . SAMARIA 

Episode V . GALILEE 

Episode VI . TOMB OF LAZARUS 

Episode VII . “BEHOLD WE GO UP TO JERUSALEM ” 


Intermission—15 minutes 


PART TWO 


Episode VIII . JERUSALEM, THE TEMPLE COURTYARD 

Episode IX . THE LAST SUPPER 

Episode X . THE GARDEN OF GETHSEMANE 

Episode XI. (a) OUTER COURT OF CAIAPHAS HOUSE 

. . (b) COUNCIL CHAMBER 

Episode XII . THE COURT OF PILATE 

Episode XIII . AT THE TOMB 


EPILOGUE OF PROMISE 

“Lo, I am with you alway, 

Even unto the end of the world” 

. ■ ■■ - • 


The original transcription of the Pilgrimage Play from the New Testament was made by the 
founder . The text has been edited in a few respects and new dialog added by MR. ROBERT 
G. VIGNOLA, and others . 


An illustrated Souvenir of the Pilgrimage Play giving a history 
and interesting facts about the production, is on sale nightly. 









































CAST OF CHARACTERS 


JESUS of NAZARETH 

Judas Iscariot . 

John the Beloved . . . . 

Simon called Peter 

James . 

Matthew . 

Philip . 

Andrew . 

Thomas . 

Bartholomew .... 
James, Son of Alpheus . . 

Thaddeus . 

Simon the Canaanite . 
John the Baptist . . 

Simeon the Pharisee . . . 

Second Pharisee ... 
Simon the Sadducee 

Scribe . 

Pontius Pilate .... 

Claudius . 

Caiaphas . 

Nicodemus . 

Mary Magdalene . . . , 
Mary, Mother of Jesus 
Samaritan Woman 
Old Shepherd .... 

Adulteress . 

Martha . 

Mary of Bethany . . . 

Malchus . 

Blind Beggar . . . . , 

Demoniac . 

Old Sadducee .... 


. . Stanley Price 

. . F. Gene Cates 

. . . Walter Long 

. Dana Skolfield 
. . . . Jan Arvan 

. Michael Granger 
. . Burt Grovenor 

. . Jack Morrison 
Robert Ray Stebbins 
. George Navarro 
. Harry McKnight 
. . Harry Russell 

. . . Tudor Owen 

C. Montague Shaw 
. . . . Bill Shaw 

. George Reynolds 
Melbourne H. Ford 
. . . Tudor Owen 

. . . Paul Craik 

. . . Boyd Irwin 

. Anthony Jochim 
, . Eda Reiss Merin 

. . . Mary Adams 

. . Elsie Holmes 

. Richard Langdon 
. . Anne Diamond 

. . Helen Haney 

. . Wendy Howard 

. Paul J. McGuire 
. . Clyde McCoy 
. . Earl T. Smith 
Melbourne H. Ford 


First Priest . 

Second Priest . 

Levite . 

Second Levite . 

Nathan , a Money Changer . 

A Centurian . 

iMzarus . 

Pandaira . 

Longinus, A Centurian 
A Rich Young Man . . 

Second Rich Man . . . 

Simon of Cyrene . . . 

Joanna . 

Suzanne . 

Serving Maid to Caiaphas . 

Serving Boy . 

Jacob Jehosephat .... 
Barak, a Jewish Officer . . 

Dancer . 

Peasant Woman .... 

First Woman . 

A Rich Lady . 

First Man . 

Second Man . 

Children . 


. Nelson Leigh 

. . . . Ed Rees 

. . Doug Bewick 

. Winfrid Smith 
. Donald Watkins 
Richard A. Farmer 
. . . . Ed Rees 

. J. Roger Wood 
. . Paul Craik 

Wilfred L. Henry 
. . . . Ed Rees 

. James Stimmel 
. Earl T. Smith 
. . Ruth Davis 

. . Ruth Franz 

. . Tempe Pigott 

Robert Grummer 
Richard Langdon 
Richard H. Farmer 
. Helen Pointer 
Rosamond Henry 
. . Ardis Brevik 

. Phyllis Officer 
Richard H. Farmer 
. . Glynn Ross 

. Connie Cuthill 
Skipper Cuthill 
Lee Cuthill 
Carol Haney 
Marsha Granger 
Joyce Granger 
Robert Grummer 


Men of Judea, Roman and Jewish Soldiers —J. Winifred Smith, Donald Watkins, Ronald C. Mullett, William Gordon Riggs, 
Pat Owen, W. David Speer, William Marsh, George Graham, Norman Linn, Charles Beyers, Wallace 0. Howe, Charles 
Myers, Ernest Morelli, Bernard Diamond, Thomas G. Proctor, Charles Barnett, William Mercer, John Dutra, Jon Anton, 
James Stimmel, Glynn Ross. 

Women of Judea: Beverly Billman, Bonnie Mathews, Georgene Lloyd, Ruth Davis, Mary Mauldin, Dee Wood, Emmaline 
Henry, Elvera Lombard, Ardis Brevik, Martha Gates, Phyllis Officer, Fay Brown, Helen Pointer, Sylvia John, Ruth Franz, 
Aileen McGuire, Pauline Hunt, Leonora George, Rosamond Henry, Bette Rae Brown, Elsie Ferguson, Charlene Gwinnup, 
Helen Boll, Ruth Phelps, Katherine Moncur, Carla Corbin, Margaret Witt, Anita Bewick, Norma Tews, Hazel McIntyre, 
Pam Christie, Marilyn McIntyre. 


"MAI (JAIIOT LIVE BY BREAD ALOIE” ; 

Band Concerts in City Parks.Youth and Adult Choruses < 

Art Exhibits in the Municipal Gallery 

CITY OF LO 
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PRODUCTION AND DIRECTION 
Hollywood Bowl Theatre Association 

Moroni Olsen, Director Wilfrid L. Henry, Assistant Director 

Arthur Kachel, Associate Director Rita Glover, Art Director 


PRODUCTION STAFF 


General Stage Manager .Wilfred L. Henry 

Assistant Stage Managers . Paul J. McGuire, Douglas 

Bewick, John Dutra 


Director s Secretary .Glynn Ross 

Production Secretary .Lily Holden 


Prompters .Helen Haney and Ruth Franz 


TECHNICAL STAFF 
Setting by Ernest Glover 

Scenery Construction . .R. L. Grosh and Sons Studios Master of Properties 

Costumes Designed by . 

Costumes Executed by . 

Wardrobe Assistant .Caryl Lima Master Carpenter . . 

Master Electrician .Irving W. Gruhl 


Edward Bunker 
Patricia Page 
Carla V. Corbin 
. Paul Hurst 


ADMINISTRATION AND PUBLICITY STAFF 


General Manager .Gus Inglis 

Comptroller .Fred J. Berst 

Assistant Secretary to Comptroller . . . Carolyn Coe 

Director of Publicity .... John Orlando Northcutt 
Assistant Publicity Director and Radio Publicity 

.Edward Parkinson 


Publicity Assistants .Kenneth Devol 

and Frank Alexander 

Treasurer .Leo Haggerty 

Assistant Treasurer .Julian Fowlkes 

Box Office Assistant .Ralph Goldberg 

Lighting and Equipment planned by 

Otto K. Olesen Company 


A WORD ABOUT THE MUSIC 

The music used in the Pilgrimage Play was especially composed by Paul Lamkoff and is designed to blend with the 
mood of each scene. The composer endeavored to propect his thought to ancient Judea bearing in mind the instrumental 
limitation of music in Biblical days. The music is not ecclesiastical to any degree. 

Music you are hearing is the New Wurlitzer Electronic Organ—Courtesy of Birkel-Richardson Co.— Los Angeles 


The City of Los Angeles 9 through its Municipal Art Commission and Bureau of Music 9 is 
keeping pace with its physical growth by sponsoring a large share of the city 9 s cultural growth . 


s Community Sings 


Youth Composer's Contest 


Artists of the Future Voice Contest 



OS ANGELES 


























HOLLYWOOD BOWL THEATRE ASSOCIATION is an affiliate of the Hollywood Bowl Association. It is a non-profit enterprise which 
has among its long range plans the establishment of a professional academy of the theatre. Such an academy will be built in one of the canyons 
in Hollywood Bowl with all departments a complete school of this kind require. 

Meanwhile, the Hollywood Bowl Theatre Association is being introduced to the public through its direction of the Pilgrimage Play. At the 
close of the present season the Theatre Association will organize the Hollywood Bowl Children’s Repertoire Theatre and Ballet. Facilities of the 
Pilgrimage Play Bowl will be utilized by this group for the present. 

PILGRIMAGE PLAY FOUNDATION was established for the purpose of raising funds so that continued production of the Pilgrimage Play 
may be assured without fear of deficit. It also is an affiliate of the Hollywood Bowl Association which maintains the Pilgrimage Play Bowl and 
the Hollywood Bowl under 99-year lease from Los Angeles on a strictly civic, non-profit basis. 


NELSON LEIGH enjoys the distinction of playing the role of Jesus of Nazareth for the most years and greatest number of performances in 
the history of the play. He brings to the part a deep conviction and fervent understanding of the lasting and inspiring words spoken by the man 
of Galilee nineteen centuries ago. 

In 1935 Mr. Leigh toured with Ian MacLaren in a Shakespearean repertoire. MacLaren returned to Hollywood that summer to play the role 
of Jesus in the Pilgrimage Play and Leigh accompanied him to enact the part of John the Beloved. He understudied Reginald Pole the follow- 
year in the principal role and when Mr. Pole withdrew from the part after the opening week owning to illness, Mr. Leigh stepped in and fin¬ 
ished the season. He has returned six seasons since that time for the important leading role. 

Although Mr. Leigh has become identified with the Pilgrimage Play and has made an outstanding success in the principal part, his dramatic 
work has not been confined to the Pilgrimage Stage. He returned to California in the spring after touring with Maurice Evans in “Hamlet” fol¬ 
lowing the successful New York run of the play. 

Born in Mississippi, Mr. Leigh was taken by his parents to England when he was two. He lived abroad eleven years. His schooling was 
divided among English, Canadian and American schools. 

He developed an early interest in the theatre, toured Canada in a repertoire company, and appeared in this country in productions of a varied 
character. He has played in four film stories with religious themes released by Cathedral Films, and for other studios in dramatic screen produc¬ 
tions. 


STANLEY PRICE (Judas Iscariat) has been on the stage and 
screen for many years. In 1937 he played the role of Judas 
in the Pilgrimage Play and desired subsequently to enact the role 
but screen commitments prevented. He was the original Abie in 
“Abie’s Irish Rose” which ran for five years on Broadway. 

EDA REISS MERIN (Mary Magdalene) came West recently from 
New York where she was identified with the Group Theater. As a 
young aspirant she won a drama scholarship for her talents as a 
thespian artist and was chosen by Charles Laughton to come to 
Hollywood for an appearance in his production of Gallileo. 

WALTER LONG (Simon Peter) is one of the best known names in 
films and on the stage. He first entered motion pictures with the 
old Essanay company in Chicago in 1909 where he was a contract 
player for many years before returning to the stage. Then he again 
heeded the call to the silent screen when D. W. Griffith invited him 
to Hollywood for a good part in “The Birth of a Nation.” In 1941 
he was called to duty in an administrative job in Washington and 
came out of the service a Colonel. 

MARY ADAMS (Mother of Jesus) is appearing in the Pilgrimage 
Play for her second season. She began her theatrical career in San 
Francisco and later went to Oakland, Salt Lake City, and toured 
the Western states and Canada. In the 1946-47 seasons she played 
on the New York stage in Hamlet. During the War she was in the 
Entertainment Section of the Army Special Service and served three 
years in the Pacific Area. 

TUDOR OWEN (John the Baptist and Puntius Pilate) came to Los 
Angeles 24 years ago from his native England where he began his 
acting career in Shakespearean repertoire. He has enjoyed three 
previous seasons in the Pilgrimage Play in a variety of roles. He has 
been active in community theater work in Palo Alto and elsewhere 
and has had important roles in radio productions. 

C. MONTAGUE SHAW (First Pharisee) in point of service the 
oldest member of the cast. This marks his fifteenth year with the 


play in which he has been cast in many roles beginning as Pilate 
which he played for more than 10 seasons. He has lived in Los 
Angeles for 25 years. 

BOYD IRWIN (Caiaphas) has enjoyed a long and interesting career 
on stage and screen. He is a veteran of the Pilgrimage Play having 
played the role of First Pharisee many times and for two seasons 
directed the production. 

HELEN HANEY (Martha) came to Los Angeles 15 years ago from 
her native San Francisco. Her theatrical activity has included stage 
and radio and for the past three years has been dramatic coach at 
Compton Junior College. This is her first season in the Pilgrimage 
Play. 

ELSIE ELLIOTT HOLMES (Woman of Samaria) was born in 
Yazoo City, Mississippi and was graduated from the University of 
Texas where she was active in drama. She completed preliminary 
training there and came to Pasadena Playhouse where she received 
a Master of Theatre Arts degree. Has acted and directed on stage 
and radio. 

WENDY HOWARD (Mary of Bethany) has grown up with the 
Pilgrimage Play. She was third child, then second and first. From 
that she spent her formative years in the ensemble after which she 
played small roles until she finished high school when she was assign¬ 
ed the role of Mary of Bethany last year. She has had many good 
parts in motion pictures. 

PAUL LAMKOFF, composer of music used in the Pilgrimage Play 
this season, is a graduate of the Petrograd Conservatory of Music. He 
has lived in Hollywood for 24 years where he has become well known 
as a composer and arranger for radio and motion pictures. His re¬ 
cently completed Symphony, “St. Paul on the Road to Damascus,” 
will be performed next winter. 

































Shire the Pilgrimage Play was founded 
in 1920 , the principal role—Jesus Christ , 
has been performed by seven prominent 
actors . On this page are shown several 
who appeared in the play before 1936 











7 hat man of Galilee known as Jesus the Christ is the 
inspiration for the Pilgrimage Plag. Nelson Leigh holds 
the record for number of appearances in this role, in the 
Pilgrimage Play. 










PILGRIMAGE PLAY BOWL 

' * * TOP, LEFT: Entrance to the Pilgrimage Play Theatre 

as it was in 1920 when play was founded. It was 
destroyed by fire in 1929 and the play was resumed in 
the present Pilgrimage Play Bowl. Upper right shows 
entrance of present theatre and , above: view taken 
from a hill above Hollywood Bowl , showing towers. 
















ii mu i:i of the Pilgrimage Play 

Seeking an antidote for the hatred engendered by the awful conflict of World War I, the late 
Christine Wetherill Stevenson founded the Pilgrimage Play, a story in dramatic form of the life 
and ministry of Jesus Christ. 

She was among those eager to present plays out of doors after the highly successful productior 
of "Julius Caesar” in Hollywood’s Beachwood Canyon had proved the feasibility of such a plan. 
This was in the summer of 1916. 

Mrs. Stevenson came West from her native city of Philadelphia where she had been a leader 
in the realm of art, music and the drama. After she arrived in Hollywood she became the first 
president of the Theatre Arts Alliance whose membership included composers, artists, actors, 
professional men and women and business executives. The Alliance was the forerunner of the 
Hollywood Bowl Association. 

Mrs. Stevenson produced "The Light of Asia” in the Krotona Hills and thought of developing 
a cycle of plays dealing with great religious leaders. As she pondered the subject, however, she 
concentrated on a play that would present the life and teachings of Jesus of Nazareth. 

Imbued with this idea and recognizing the far-reaching value of the works and promises of the 
Master Christian, she was inspired to prepare a drama that would bring out the salient features 
and episodes of his life and works. 

Her enthusiasm for the project was unbounded and she surrounded herself with men and 
women of equal zeal. She and Mrs. Chauncey D. Clarke bought most of what is now Hollywood 
Bowl. It was deemed too large for what they had in mind, so they sold the property to the group 
which later developed the present and renowned home of Symphonies Under the Stars. 

They went across Cahuenga Pass to a smaller and more suitable site. The early workers in this 
vineyard turr^ed to the task of building an outdoor theatre. Many said it could not be done but 
"God moves in mysterious ways his wonders to perform” and the theatre was erected within the 
time set for it. 

Some of the men and women, fired by Mrs. Stevenson’s enthusiasm, actually carried stones 
from the hills to build the first stage. When it became evident the theatre would be built as she had 
planned it, Mrs. Stevenson made a trip to the Holy Land. She was impressed with the similarity of 
the Hollywood hillside terrain and the hills of Judea where Jesus walked and performed his works 
for the salvation of man. 

She brought back with her trunk loads of material, fabrics, cloth woven from camel’s hair, 
textiles of wool—utensils and other things for the play. Everything was strictly authentic. 

Mrs. Stevenson chose as her inspiration the words of Isaiah: "To give beauty for ashes , the oil 


(Continued on page 21) 
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For nineteen centuries the teachings of that man of Galilee known as Jesus Christ have been 
the guide and inspiration of men, women and children throughout the civilized world. 

There never was a time when the world was more in need of the inspired words of Jesus the 
Christ. The compassionate, gentle Nazarene comforted the sorrowing, healed the ailing, gave con¬ 
fidence to the burdened with his comforting words: 

"Come unto me, all ye that labor and are heavy laden , and I will give you rest" 

In His tender, moving, declarations and precepts He quieted the murmurings of unrest. He 
taught and emphasized the noble words "Love thy neighbor as thyself.” 

All of the elements of beauty, awe-inspiring drama and exquisite poetry are to be found in the 
New Testament from which the Pilgrimage Play is transcribed. The "grand, divine and eternal drama 
of the four Gospels” is the most amazing drama ever penned. 

The Pilgrimage Play supplements the invaluable work done by the churches to bring closer to 
the lives of men the profound and touching career of Jesus and how it affects for good every one 
who comes under its influence. 

The play is presented so that it may reach countless hundreds who, otherwise, may not feel the 
inspiration of the Biblical Word. It is at once an exceptional experience in the theatre and two 
hours of impressive beauty unfolded in a natural setting of rare and picturesque loveliness. 

Every word spoken by Jesus, in the Pilgrimage Play, is transcribed without change from the 
Four Gospels of the New Testament. These words tell us how to live aright, think aright and act 
aright. This Greatest Story Ever Told will continue to reach out into the hearts of men. 

The epilogue of promise, as given in the Pilgrimage Play, comes through the rainbow clouds of 
light that illuminate the entire mountainside as the voice is heard: 

"Lo, I am with you alway, even unto the end of the world." 


PILGRIMAGE PLAY 


and its Message 


































In 1943, the Pilgrimage Play Association deeded the Pilgrimage Play property to Los Angeles 
County subject to a 99-year lease with the Hollywood Bowl Association. 

At the same time, the Pilgrimage Play Foundation was created as an affiliate of the Bowl 
Association, with Dr. Stewart P. MacLennan as executive director. 

Primary purpose of the Pilgrimage Play Foundation is to establish a permanent fund that will 
assure perpetuation of the beautiful play dealing with the life of Jesus Christ. The Pilgrimage Play 
Foundation is working to assure continuance of the play from year to year without fear of deficit. 

Important as perpetuation of the play is, however, a vast program of improvements to the 
Pilgrimage Play Bowl was of vital necessity. Already, great progress has been made along these 
lines. Considerable landscaping and forestation has been completed, the theatre itself has been 
vastly improved. 

Through the assistance of Los Angeles County, through appropriations approved by the Board 
of Supervisors and donations from civic minded men and women, new roads have been constructed 
leading to the Pilgrimage Bowl entrance. Two 40-foot towers flank the stage. These towers will save 
thousands of dollars every season since they house the elaborate illumination equipment needed 
for the staging of plays. 

Eventually, the Pilgrimage Play Foundation will offer in this picturesque place a wide variety 
of worth while productions including a cycle of Shakespearean plays, chamber music concerts and 
other noteworthy events suitable to a more intimate presentation afforded by the Pilgrimage Play 
Bowl. The Pilgrimage Play Foundation pays tribute to the late Christine Wetherill Stevenson, 
founder of the play, Mrs. Chauncey D. Clarke, the late Harry Chandler, George L. Eastman, for 
many years president of the Pilgrimage Play Association; C. E. Toberman, Mrs. Robert D. Burdette, 
Mrs. Oscar Trippett, the late H. Ellis Reed and countless others who faithfully through the years 
devoted themselves selflessly to the task of continuing the play. 

In carrying through its projects for the Pilgrimage Play Bowl this Foundation has dedicated 
itself to the public service so that all the people may enjoy the beauty of these enchanted hills. 
To do this, it needs the moral and financial support of every civic minded person. 


















The pilgrimage flag 


£Pait One 


In the beginning was the Word, 
And the Word was with God 
And the Word was God. 

The Word was made flesh 
And dwelt among us. 

And we beheld His glory; 

The glory as of the only 
Begotten of the Father, 

Full of grace and truth. 


EPISODE I 


IN BETHLEHEM 


f And the II ord was made flesh and dwelt among us.” 

The Babe in the Manger, and the adoration and rejoicing of the Wise Men, Shepherds and 
Angels. This scene is a tableau to music. 

EPISODE II.BY THE RIVER JORDAN 

''There was a man sent from God whose name teas John. 

The same came for a witness to hear witness of the Light.” 

"That was the true Light , which lighteth every man that 
cometh into the world” 

This shows John the Baptist teaching in the wilderness of the coming of the Christ; the delega¬ 
tion of Priests and Levites that was sent to question Him; the belief of some of the Jews that He 
may he the Messiah whose coming was prophesied. The appearance of Jesus among the people and 
His baptism. Also the consecration of Jesus to His earthly task. 

EPISODE III. 

"No man hath seen God at any time — 

The only begotten Son , 

Which is in the bosom of the Father , 

He hath declared Him.” 

This episode continues the teachings to His disciples. 

EPISODE IV. 

"As many as received Him ,— 

To them gave He power 
To become the Sons of God.” 

This episode contains His instructions to His disciples, sending them forth to teach His word. 
It also depicts many of the miracles. 

EPISODE V.. GALILEE 


NEAR CAPERNIUM 


SAMARIA 


EPISODE VI 


'Everyone that loveth is born of God; 
He that loveth not knoweth not God , 
For God is Love. 

If hosoever is born of God 
Overcometh the world. 

And this is the victory 

That overcometh the world ,—” 


TOMB OF LAZARUS 


EPISODE VII 


. BETHANY 

f BEHOLD , WE GO UP TO JERUSALEM.” 

This episode shows the anointing of Jesus’ feet by Mary of Bethany, the entrance of His 
Mother in search of Him, and the departure from Bethany to Jerusalem. 

Intermission of 15 Minutes 
































Cife of fastis Christ 

^Pai/ 3wo 


EPISODE VIII.JERUSALEM, THE TEMPLE COURTYARD 

"He was in the world , and the world teas made by Him, 
and the world knew Him not" 

"He came unto His own, and His own received Him not " 

This scene shows the entrance of Jesus into Jerusalem; the plotting against Him and the taunts * 
of the scribes and Pharisees, and the great lesson of the common basis ol morality pointed out 
when the adulteress is brought before Him. 

EPISODE IX.THE LAST SUPPER 

"The Bread of God is He which cometh down from 
heaven and givetli Life unto the world." 

"He that cometh to Me shall never hunger, and 
he that believeth on Me shall never thirst." 

Here we have the "Last Supper,” where Jesus tells His disciples that the bread is His body 
that is given for them , and says of the wine: "This is my blood of the New Testament which is shed 
for many." 

EPISODE X.THE GARDEN OF GETHSEMANE 

"He that over cometh shall inherit all things." 

"And I ivill be his God and he shall be My son." 

The Garden of Gethsemane is shown on a lovely mountain side; Jesus, after an agony ot 
prayer, finally says, "Not my will but Thine be done;" then when He is betrayed and taken He says 
to Peter, who would protect Him, "Put up thy sword into the sheath, the cup which my Father hath 
given me, shall I not drink of it?" He is then taken by the servants of Caiaphas. 

EPISODE XI.(a) OUTER COURT OF CAIAPHAS’ HOUSE 

(b) COUNCIL CHAMBER 

'these scenes show the House and Council Chamber of Caiaphas, the High Priest, the denial 
of Peter, the trial by Caiaphas, and the decision of Caiaphas to send Jesus to Pilate. 

EPISODE XII.THE COURT OF PILATE 

"For this end was I born ,— 

And for this cause came I into the world. 

That 1 should bear witness unto the Truth, 

Everyone that is of the Truth heareth my voice. " 

This shows the trial by Pilate, and Pilate delivering Him to the mercy of the mob. (Jesus 
commending His Mother to care of John.) It ends with His prosecution and condemnation by the 
people, and shows Jesus, bleeding and fainting under the burden of the cross, praying for those 
who are killing Him. 

"Father, forgive them for they know not what they do." 

EPISODE XIII.. . AT THE TOMB 

"I ascend unto my Father, 

And your Father. 

And unto my God. 

And your God." 

This scene gives a description of the actual crucifixion told by the Centurion. Mary Mother 
and Mary Magdalene and the women come to anoint the body; they find the tomb empty and hear 
the message of the angel to His disciples. The scene closes with His reappearance to Mary Magdalene. 



"Lo, I am with you alway. 

Even unto the end of the world." 





































































































































HOLLYWOOD BOWL 


World's largest Natural Amphitheatre 
















Centers of Art 

A community’s greatness is measured in terms of its cultural advantages. In Southern 
California, Nature has blessed the region with a climate so amiable that hundreds of thousands of 
persons annually are attracted to our golden shores for rest, recreation and to establish their homes. 

Nature alone has not made this area great, however. It has become the mecca of the world for 
its scenic attractions but no less than for its opportunities for education and cultivation of a taste 
tor the arts. It vies with other parts of the nation and abroad for the title Art Capital of the 
world. Los Angeles County proudly may boast of the abundance of good things that enrich every¬ 
day living, make it easy to satisfy the hungers of the soul and give to youth the advantages of full 
educational development. 

1 he means for finding the better things of life are available on every hand. The county’s many 
assets include the Henry E. Huntington Library and Art Gallery and their bountiful stores of literary 
and art masterpieces, the County Museum of Art and History, and Griffith Park Planetarium. 

Unique in their own field, of course, are the Pilgrimage Play Bowl of 23 acres of rugged hills and 
the renowned Hollywood Bowl of 69 acres, home of Symphonies Under the Stars. Both of these are 
owned by the County of Los Angeles, subject to 99-year lease to the civic, non-profit Hollywood 
Bowl Association. 

I he Pilgrimage Play Bowl and the Hollywood Bowl are not duplicated anywhere in the world. 
1 he County Board of Supervisors frequently has expressed recognition of these valuable outdoor 
theatres as necessary adjuncts to the education, enlightenment and entertainment of the people. 

Hollywood Bowl, largest natural amphitheatre in the world, has given more than 1000 programs 
of varied interest attended by 7,000,000 persons. Approximately 1,000,000 have seen the sacred 
drama, the Pilgrimage Play, since it was founded in 1920. Hollywood Bowl, besides being the home 
of the celebrated Symphonies Under the Stars, presented for eight weeks each summer, is the scene 
of the annual Easter Sunrise Service seen by 25,000 every spring and heard through the magic of 
radio by millions in all parts of the world. 

Since 1922, Hollywood Bowl has undergone many changes in its physical improvement. It now 
is debt free, valued at 51,000,000 and modern in every way. Recently the County Board of Super¬ 
visors made appropriations for the improvement of the Pilgrimage Play property which included 
erection of two 40-foot towers. These structures flank the stage and will house electrical equipment. 
This will facilitate the staging of all productions. 

Neither Hollywood Bowl nor the Pilgrimage Play Bowl enjoys the benefits of a subsidy or 
endowment of any kind. All progress made by the Bowl has been made through funds derived from 
concert revenues and leases for miscellaneous Bowl events, through occasional aid from the County 
and from gifts from friends of the two projects. 

Working closely with the Hollywood Bowl Association as affiliates of the association, are the 
Hollywood Bowl I heatre Association, the Hollywood Bowl Easter Sunrise Service, and the Pilgrim¬ 
age Play Foundation. 

The Hollywood Bowl 1 heatre Association, a non-profit corporation plans eventually, to con¬ 
struct on Bowl grounds a school of the theatre. Its first public activity is the direction of the 
Pilgrimage Play beginning with the 1947 production. 

Many of the civic-minded men and women identified with the progress of both the Hollywood 
Bowl and the Pilgrimage Play have been with the enterprises for many years. C. E. Toberman, 
president of the Bowl Association and trustee of the Pilgrimage Play Foundation, Dr. T. Perceval 
Gerson, vice-president of the Bowl Association, and Mrs. Chauncey D. Clarke, board member, have 
been associated with the two projects since the days of the Theatre Arts Alliance, forerunner of the 
Bowl and Pilgrimage Play. 

Dr. Karl Wecker is General Manager of the Hollywood Bowl Association; Dr. Stewart P. 
MacLennan executive director of the Pilgrimage Play Foundation; Arthur Kachel head of the 
Hollywood Bowl Theatre Association; Mrs. Burdette Hastings Chapman, president of the Hollywood 
Bowl Easter Sunrise Service, and Otto K. Olesen, general chairman, Easter Sunrise. The latter 
three also are members of the Bowl Association board of directors. 
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PLAY is Staged 


Under a canopy of stars in the restful Hollywood hills, with the benign and gentle breezes 
whispering of love and hope and good will to man, the Pilgrimage Play is unfolded. 

In setting and structure, the Pilgrimage Play Bowl is the equal of any outdoor theatre in the 
world including the European play centers devoted to art festivals. 

From a technical point of view, simplicity is the most difficult thing to dramatize and the 
Pilgrimage Play value is in the simplicity and sincerity of its message. The Life of Jesus is essentially 
simple for it treats of the most humble man that trod the earth. 

When the playgoer sees the Pilgrimage Play he forgets that he is in a theatre. He is transported 
to the hills of Judea and becomes an onlooker as the living, palpitating, dramatic story of two 
thousand years ago unfolds before him. 

How can these simple things be told simply? In the first place, the directors are faced with a 
somewhat paradoxical situation. The setting is both simple and overwhelming in its magnitude. 

The seating capacity of the amphitheatre is 1300—a theatre of intimate size. The stage, or 
stages, however, roam all over the hills. They are on eight or ten levels. The hills are precipitous. 
Pathways are formed in a crazy-quilt patchwork. The actors have more territory to cover in the 
course of an evening than they would walk or run in the average enclosed theatre in a year. 

Yet to you seated in the cozy theatre, there must be not the slightest indication of physical 
exertion on the part of the actors, who move about the stages as though they had been trotting up 
and down rocky hillsides all their lives. Trailing, cumbersome costumes must not become entangled 
in feet and legs. An actor is naturally surefooted and learns to move over hazardous routes without 
gazing at his feet. 

At the opening of the play some of the players must take positions several hundred feet away 
from the visible portions of the stage. As they appear within sight of the audience they seem to have 
stepped from behind a clump of trees. As a matter of fact, they may have walked into the scene from 
a great distance up the hillside. Thus timing is of even greater importance than in the average theatre. 

Preparations for the Pilgrimage Play season begin three months in advance. Three hundred 
persons are interviewed before casting begins. Five hundred costumes must be checked and replace¬ 
ments made. Nightly rehearsals begin three weeks before opening. Although the play has had more 
than 900 performances since it 'was founded in 1920, new problems arise every night and the 
directors must be prepared to cope with anything. 

There are basic formulas in stage direction but the Pilgrimage Play production offers a challenge 
to any director. The revered old, but ever new, story of Jesus’ life and ministry must remain fresh, 
inspiring and presented with sincere faithfulness and understanding. 






















PILGRIMAGE PLAY in 1920 


SUNDAY NIGHT, June 27, 1920 the Pilgrimage Play 
had its first showing. It was given with makeshift scenery 
in the rugged hills. The pictures on this page were made 
of scenes in the first production of the now famous play. 


















SCENES OF TODAY 


Each year production of the Pilgrimage Play has pro¬ 
gressed until today it is presented in a plant modern in 
every respect so that the lovely and dramatic story may be 
told in the most effective manner. 
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HISTORY 


(Continued from page 5) 


of gladness for mourning; the garment ofpraise for the spirit of heaviness” She made a faithful transcrip¬ 
tion of the New Testament and June 27, 1920 the play had its premiere. And was given every summer 
in its original structure until it was destroyed by a brush fire October 24, 1929. 

A new theatre was built of concrete in ancient Judaic architecture and the play reopened in its 
11th season 1931. It was presented intermittently to 1940 when war conditions caused a brief 
interruption. During the war, the dressing room sections were converted into dormitories where 
hundreds of visiting service men slept during visits to Hollywood. 

In 1946, with the help of Los Angeles County, an extensive program of improvements was 
completed. This included erection of two 40-foot towers which flank the stage and serve as light 
towers, storage for scenery and other uses. 

Until 1943, the play was operated and presented under auspices of the Pilgrimage Play Associa¬ 
tion by men and women closely associated with Mrs. Stevenson until her death in 1922. Her parents 
gave the property to the Pilgrimage Play Association so that their daughter’s work could be carried 
on. It was deeded in 1943 to the County of Los Angeles subject to a 99 year lease to the Hollywood 
Bowl Association on terms similar to the Hollywood Bowl lease and is operated on a strictly civic, 
non-profit basis. 

Nearly 1,000,000 persons have witnessed the sacred drama. The role of Jesus has been played 
by seven actors of whom Nelson Leigh holds the record for number of seasons and performances 
played. Others in the role have been: Henry Herbert (in the first five seasons), Herbert Grimwood, 
Ernest Lawford, William Faversham, Reginald Pole and Ian MacLaren (six seasons). 

Actors of stage and screen have had prominent places in the large cast. In all, 500 men, women 
and children have filled the 125 parts of the play since its initial season in 1920. 

































Blessed are the poor in spirit: for 
their's is the kingdom of heaven. 

Blessed are they that mourn: 
for they shall be comforted. 

Blessed are the meek: for they 
shall inherit the earth. 

Blessed are they which do hunger 
and thirst after righteousness: 
for they shall be filled. 

Blessed are the merciful: for 
they shall obtain mercy. 

Blessed are the pure in heart: 
for they shall see God. 

Blessed are the peacemakers: for 
they shall be called the children of God. 

Blessed are they which are persecuted 
for righteousness" sake: for their's is the 
kingdom of heaven. 

Blessed are ye, when men shall revile 
you, and persecute you, and shall say all 
manner of evil against you falsely, for my sake 

Rejoice, and be exceeding glad: for great 
is your reward in heaven: for so persecuted 
they the prophets which were before you. 


From The Sermon on the Mount. 


St. Matthew, 5:3 





















IN THE GARDEN OF GETHSEMANE 

. . . rr O my Father, if it be possible let this cup pass from 
me, nevertheless, not as I will, but as thou wilt.” 

—St. Matthew 26:39 

Nelson Leigh in role of Jesus the Christ. 

Photographic study by Weldon S. Burnham, Bruno Studios. 












®rue Ctjurcf) <0rgan ®one! 



BIRKEL-RICHARDSON 


LOS ANGELES • HOLLYWOOD 








IN THE GARDEN OF GETHSEMANE 

. . . "O my Father, if it be possible let this cup pass from 
me, nevertheless, not as I will, but as thou wilt.” 

—St. Matthew 26:39 

Nelson Leigh in role of Jesus the Christ. 

Photographic study by Weldon S. Burnham, Bruno Studios. 
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here lives at this time in Judea 
a man of singular virtue whose 
name is Jesus Christ whom the 
barbarians esteem as a prophet, 
but his followers love and adore 
him as the offspring of the 
immortal God (( He calls back 
the dead from the graves and 
heals all sorts of diseases with a 
word or touch (f He is a tall man, well-shaped, and 
of an amiable and reverend aspect; his hair of a color 
that can hardly be matched, falling into graceful 
curls, waving about and very agreeably couching 
upon his shoulders, parted on the crown of his head, 
running as a stream to the front after the fashion of 
the Nazarites: his forehead high, large, and impos¬ 
ing; his cheeks without spot or wrinkle, beautiful 
with a lovely red; his nose and mouth formed with 
exquisite symmetry; his beard, and of a color suitable 
to his hair, reaching below his chin and parted in the 
middle like a fork; his eyes bright blue, clear and 
serene, look innocent, dignified, manly, and mature 
(( In proportion of body most perfect and captiv¬ 
ating : his arms and hands delectable to behold (f He 
rebukes with majesty, counsels with mildness, his 
whole address, whether in word or deed, being elo¬ 
quent and grave ((No man has seen him laugh, yet 
his manners are exceedingly pleasant, but he has wept 
frequently in the presence of men fl[ He is temperate, 
modest, and wise (( A man for his extraordinary 
beauty and divine perfection, surpassing the 
children of men in every sense. 

THIS DESCRIPTION OF JESUS CHRIST WAS WRITTEN BY PUBLIUS 
LENTULUS . PRESIDENT OF JUDEA . IN THE REIGN OF TIBERIUS 
CAESAR . TO THAT MONARCH IN ROME AND FIRST APPEARED IN 
THE WRITINGS OF SAINT ANSELM OF CANTERBURY 
IN THE ELEVENTH CENTURY 



















